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Past

There was a discussion around Liverpool’s past connections, these included:

· Sea shanties

· Irish folk music and Celtic roots

· 1930’s dance music

· The Liverpool Ceilidh Band in the 19th century

· Pubs and church halls were also very important for Irish music

· There has always been a strong Welsh choral influence

· Liverpool draws on a broad mix of ethnic influences:

· Africa

· West Indies

· England

· Ireland

· Scotland

· Wales

· China

· India and Asia

The question was asked as to where Merseybeat came from in the 1950s, links with American jazz imports, skiffle and jazz clubs were mentioned.

Some concerns were raised that the UNESCO bid is too focused on the city centre, other areas are important too.

How would punk and social/political movements fit in with the bid? Is it possible to link the establishment and rock and roll?
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Present

It was suggested that we should focus on the “jewels in the crown” such as Liverpool Sound City, Mathew Street Music Festival and Creamfields etc. but later in the discussion a desire to involve smaller events was also expressed.

There was unanimous agreement that we need one place which holds all information about what is happening in Liverpool’s music scene, a one-stop shop, perhaps something like Glasgow’s web site for music? This would also support awareness and sales for smaller events. Bluetooth was suggested as a means of disseminating information. However, the need for a physical box office, information centre and possibly a magazine was also expressed. This could also be a means of promoting musical activity.

Promotion of the great music we already have is important. The same mechanism could be used to promote shows that are brought in from outside.

The discussion then turned to gaps and weaknesses in the current provision, these included:

· No jazz takes place in Liverpool

· What about classical music activity outside of the RLPO?

· How can we encourage people to work collaboratively?

· Liverpool’s music industry should pull the UNESCO bid together rather than the city council

It was suggested that the bid should co-ordinate current activity and encourage collaboration. It should also acknowledge the mistakes that were made in 2008 and give ownership of the bid to the people. To this end there should be more music industry representation on the steering committee.
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Future

Representatives from Liverpool Jazz stated that they hope to set up a weekend jazz festival with a sponsor which would feature lots of local musicians.

A Merseyside Youth Association representative said that would be willing to commit to improving access to music for young people. It was suggested that music can be used as a vehicle to reach young people. There was a desire to educate young people to take part in music-making and move away from the X-Factor model. Musicians should work with very young children in schools across a variety of genres. The focus should be on creativity, not commerce and we should support venues that young people a chance to perform through a publication or directory.

This moved on to the suggestion of a regular music forum where those involved in the sector can communicate and build on these Feedback sessions.

The discussion then moved on to the idea of creating a central web site or portal which would hold all information about Liverpool’s music scene, sell tickets, promote events, act as a forum and magazine. Local media would need to be an active part of this and we should find a major sponsor to support the portal. An alternative suggestion was that ticket sales would help fund the portal.

It was suggested that we need to make better use of what we already have e.g. the Clayton Square big screen. We should also create a music “Welcome Pack” for tourists.
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